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Women Figures and Landscapes

During the 19th and 20th centuries, tastes in
art became more diverse, leading to changes
in the consciousness of artists. Not only were
historical paintings based on mythological
and biblical stories created, but also
numerous portraits, landscapes, still lifes, and
genre paintings. These artworks increasingly
reflected the artists’ self-expression and
interest in real society. Additionally, Japanese
artists who studied abroad brought back

international art trends to Japan.
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Portraits

Throughout the long history of art, the
depiction of the human figure has always
been a central theme. Initially, the focus

was primarily on expressing spiritual ideals.

However, as the 20th century began, artists

who had previously worked on commission
started creating based on their own internal
desires. This shift led to artworks that not
only captured the unique personality of the
subject but also conveyed universal aspects of

human nature through realistic portrayals.
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Still Life

In realism, there are various approaches, such
as depicting nature and people’s daily lives as
they are, emphasizing detailed representation
and a sense of reality. There are also forms
where artists remove the veil of falsehood
through their experiences and activities,
exposing reality, or expressing imaginary
worlds. Each artist pursued their unique
expression, embarking on the path of diverse

developments in the modern era.
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Human Forms and Abstract Art

The 20th century was the era in which
abstract art emerged. It began with the
simplification and abstraction of forms,
aiming to express the intangible — such as
emotions, states of mind, and the mystical
— through color and shape. In contrast to
non-representational abstract art, art that
reproduces the forms of objects came to be
known as representational art. By the 1950s,

abstract art had become the dominant trend.

20

VANA(TANTH VT + T2V x)
WOLS (SCHULZE, Wolfgang)

1913-1951

Ho¥#o iz

Above the Brick Tower

1939 (HEAI114) 47

34X 43

IRF - #K

FER D R FM A (DM RIEN WA O 2=
AL ED BT

21

)= e B TRV AF —
KANDINSKY, Wassily

1866-1944

HoBEDavEIvay

Composition on a Dark Background

1940 (I3H115) 4%

27 X 47

7Ty a2 i

R D FRFEM R (DS FIEN L D S
AL E) T

22

15 b B B
TSURUOKA Masao
1907-1979

KAE

Angels

1951 (KEH126) 4F:
65.6%53.3
WE-Xxvvr 2
HHZE L SR BT L

23

~NVY)— =T

MOORE, Henry
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Pablo Picasso

Cubism is considered one of the most
significant movements in 20th-century art. It
was an innovative form of expression initiated
by Pablo Picasso and Georges Braque. This
movement abandoned traditional perspective
and chiaroscuro techniques, instead breaking
down objects and surrounding spaces from
multiple angles, and depicting these various
images as a collection of fragments on the
canvas. It was positioned as one way of seeing

the world.
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Dynamic Human Figures

The human figure is a universal theme,
but some artists focus on physicality.
They are deeply concerned with how to
express movement, the relationship with
surrounding space, and the passage of time.
Some artworks capture dynamic moments
of the human body in space, while others
leave traces to encapsulate time or depict
emotional expressions such as joy, anger,

sorrow, and happiness.
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Geometric Abstraction

The influence of Cubism was profound,
extending its techniques to sculpture.
It led to the development of new forms
of expression such as assemblage, where
fragments of wood, scrap materials, and
ready-made objects were assembled into
three-dimensional art. Constructivism also
emerged as a derivative, fostering geometric
expressions. With the modernization of cities,
a new aesthetic emerged that embraced the

consumer society.
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Simple Forms

Minimalism is a branch stemming from
Constructivism. It is based on the idea that
the more simplistic the form, the more it can
be perceived as a unified whole, rejecting
the expression of emotions. This movement
utilizes geometric shapes, striving to eliminate
unnecessary elements in art and expression to
focus solely on the essential. It represents the

pinnacle of geometric abstraction.
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HEPWORTH, Barbara
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TAJIRI, Shinkichi
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Psychological Expression

Surrealism emerged from the belief that the
unconscious mind plays a significant role in
human thoughts and actions. The movement
posited that freeing the subconscious and
exploring dreams could help resolve human
issues. Techniques used in surrealism
included automatic writing, where the artist
allowed the hand to move freely, unexpected
combinations of subjects, and giving form to
fanciful associations. These methods resulted

in fantastical works of art.
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BODINI, Floriano
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Landscapes of the Mind

Abstract Expressionism and Art Informel,
unlike “geometric abstraction,” are often
referred to as “lyrical abstraction.” These
art movements emphasize the artist’s
physical gestures, emotions, and spontaneous
brushwork. The large canvas is treated as a
“place,” drawing from the landscape, history,
and cultural environment that nurtured
the artist. The direct strength, vitality,
or tranquility of these works creates an

D« » .
enveloping “space” for the viewer.
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Interior Depictions

“Interior painting” is a genre of art that takes
private rooms as its theme. While it portrays
everyday scenes, these familiar views are an
endless source of inspiration for the artist.
There is an inherent beauty in the uniqueness
of a room. Today, everyone is surrounded by
mass-produced products. These consumer
society goods and advertisements can
be considered the new nature, the new

landscapes of our modern world.
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Expression Through Line

There is an expressive style that seeks to
minimize components to the bare essentials
in pursuit of artistic completeness. Here, we
focus on works that emphasize lines. The

repetition of simple vertical lines creates



rhythm, countless straight lines protruding

from a single pillar evoke a sense of unease,
and figures depicted with rods produce an

effect akin to linear drawings in space.
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Red Sculptures

As sculptural expressions became larger in
scale, a new approach to display emerged,
eliminating plinths and engaging directly
with nature. This shift led to sculptures
being placed outdoors rather than confined
to indoor spaces. Coating is essential to
maintain the durability of materials, and
in the landscape, shades of vermilion or
red capture the viewer’s attention. When
standing before the work, the physical

presence of the material is overwhelming.
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Window-Like Forms

Windows and paintings share a similar
structure. Positioned on a room’s wall, they
open up to a different world beyond their
rectangular frames. If a painting’s canvas is
likened to a window frame, then the inside
of a box can also be considered an expressive
space. Through techniques like collage, one

can encapsulate the vast, expansive universe.
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Color and Organic Forms

In painting, there is a unique joy in creating
ona large canvas, offering an immersive
quality that only large-scale works can
provide. A composition with a harmonious
arrangement of vibrant colors, lacking a clear
center or focal point, without a distinction
between “ground” and “figure,” and having
neither a beginning nor an end, can create
the illusion of color fields extending endlessly
beyond the canvas. This approach is often
referred to as “Color Field Painting.”
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Contemporary Depictions of
Women

This exhibition begins with Medardo Rosso’s
sculpture of an elderly woman from the late
19th century and concludes with Kyoko
Asakura’s depiction of a young woman
created in the early 21st century. Over this
span of more than a hundred years, societal
values and individual perspectives have
undergone significant changes. In the realm
of art, various movements have emerged, and
there has been a notable rise in female artists.
It is anticipated that art will continue to

evolve in diverse forms in the future.

65

LliP=g Iy

ASAKURA Kyoko
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Auditory Expression

In the Mountain Plaza of the Yokosuka
Museum of Art, Akio Suzuki’s “Oto-date” is
installed. At this site, visitors are encouraged
to listen carefully and experience the sounds
within the landscape. Additionally, Tomio
Miki, the creator of “Ear 1, 2, 3,” was
uniquely obsessed with creating left ears.
This exhibition showcases over 100 years of
20th-century art. Artworks are the words of
the artists. We invite you to listen closely to

them.
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